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THE LARAMIE PROJECT
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Written by Moisés Kaufman
and the Members of Tectonic Theater Project

HEAD WRITER
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THERE WILL BE ONE TEN MINUTE INTERMISSION

PLEASE BE ADVISED THAT CERTAIN CHARACTERS USE HOMOPHOBIC SLURS IN THIS PRODUCTION.
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TALK BACK

There will be a brief talkback on issues raised by
the play following this performance. Thank you to
Reiko Ramos of Diverse and Resilient Appleton
for helping to facilitate our post-performance
discussion.

DIVERSE AND RESILIENT OF APPLETON

If you have further questions about the issues raised
in this production, please reach out to Diverse and
Resilient of Appleton:
rramos@diverseandresilient.org or 920-841-1703.

THE MATTHEW SHEPARD FOUNDATION

The Matthew Shepard Foundation provides

more information about Matthew Shepard, THE
LARAMIE PROJECT, and the work being done to
combat hate, www.matthewshepard.org.

ORIGINAL MUSIC

Original musical score for THE LARAMIE
PROJECT composed by Jay Chakravorty, London,
England www.facebook.com/cajitamusic

www.AppletonNorthTheatre.org

........................................................ Ron Parker
...................................................... Pete Abraham
....................................................... Leah Dreyer
.................................................... Tracy Hornung

weeeeeen....Adam Gunn
ceeree....Andy Cox

.............................................. Jessica Zitzelsberger

wveveer.....Colleen Tebo

............................................................. Jess Cuff
.................................................. Marley Schneider

<ee......Nate Thompson-Hershman

....................................... Elsa Johnson, Brea Reyes

.Liam Stevenson, Natalie Payette

........................................................ Erica Lange

Max Madercic, Audrey Steinberg

.................................................... Izzy Quintanilla
.................................................... Ani Brzozowski
..................................... Ella Lornson, Molly Kuehl

..........Lisa Tillema-Cuff
........Catherine McKenzie

ACKNOWLEDGEMENTS

Mr. Pynenberg, Mr. Werner, North Custodial Staff,
North Office Staff, Steve Schneider, Cassie Olson,
Mary Abraham, Peter Abraham, Mark and Karen
Cain, Boosters of Lightning Theatre, Noah Meiers,
Diverse and Resilient of the Fox Valley, and the
families of cast and crew without whose support and
encouragement, this production would not have been
possible.

WORLD PREMIERE

The US West World Premiere of The Laramie
Project was produced by The Denver Center Theatre
Company, Donovan Marley, Artistic Director in
association with Tectonic Theater Project Moisés
Kaufman, Artistic Director. Originally produced

in New York City at the Union Square Theatre

by Roy Gabay and Tectonic Theater Project in
association with Gayle Francis and the Araca Group.
Associate Producers: Mara Isaacs and Hart Sharp
Entertainment. The Laramie Project was developed
in part with the support of The Sundance Theatre
Laboratory.
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By Moises Kaufman

THE LARAMIE PROJECT was written through a unique collaboration by Tectonci Theater Project. During
the year and a half development of the play, members of the company and I traveled to Laramie six times to
conduct interviews with the people of the town. We transcribed and edited the interviews, then conducted
several workshops in which the members of the company presented material and acted as dramturgs in the
creation of the play.

As the volume of material grew with each additional trip to Laramie, a small writers’ group from within the
company began to work closely with me to further organize and edit the material, conduct additional re-
search in Laramie, and collaborate on the writing of the play. This group was led by Leigh Fondakowski as
Head Writer, with Stephen Belber and Greg Pierotti as Associate Writers.

As we got closer to the play’s first production in Denver, the actors, including Stephen Belber and Greg
Pierotti, turned their focus to performance, while Leigh Fondakowski continued to work with me on drafts
of the play, as did Stephen Wangh, who by then had joined us as an Associate Writer and “bench coach.”
The play opened in Denver at the Denver Center Theatre in February 2000. Then it moved to The Union
Square Theatre in New York City in May 2000. And in November 2000 we took the play to Laramie. The
experience of working on THE LARAMIE PROJECT has been one of great sadness, great beauty and, per-
haps most importantly, great revelations—about our nation, about our ideas, about ourselves.

Emﬂﬂm ﬂ'ﬂ]E mUBE[Bﬂ'@B to grips with hate-fueled intolerance. Over the

course of a year and a half, the group interviewed
more than 200 subjects, some directly related to
Hailed as one of the most captivating and en- the case and some regular citizens of Laramie.
compassing pieces of contemporary theatre, THE  Qut of these interviews, journal entries, and found
LARAMIE PROJECT has shocked, challenged,  texts, the documentary-style play The Laramie
and moved audiences for the past twenty years as  Project was born.
it reveals the lowest depths of hatred and greatest
heights of compassion that lie within all human The message of THE LARAMIE PROJECT is
beings in almost any community. It has been one that continues to be relevant today: that only
performed on countless stages worldwide as well by standing up to injustice and bigotry through
as made into a feature film for HBO. Its message  example and education can there be hope for

rings as true now as it did two decades ago. Itis change. The students who make up the cast and

the story of what happened among Laramie resi-  crew of this powerful and important work have
dents after October 1998, when Matthew Shepa- taken such a stand. They believe change is pos-
rd, a 21-year-old gay student at the University sible and that the legacy of Matthew Shepard’s

of Wyoming, was brutally beaten and murdered.  story must live on. I am so proud of their commit-
The particulars of the hate crime and subsequent ~ ment and desire to bring this much needed mes-
trial polarized the nation to the issue of sexual sage of the horrors of hate and the healing powers

discrimination and violence. The New York-based  of hope to our community.
Tectonic Theater Project traveled to Laramie in

the aftermath of the murder with the intent of

creating a theatrical portrait of a town coming

www.AppletonNorthTheatre.org
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During the past year, theatres around the
world from Broadway to the West End and
beyond have been shuttered. Stages have
been empty and abandoned, and actors
and technicians have been silenced as sto-
rytellers. Many school theatre programs
have faced similar fates. Despite these
setbacks and circumstances, this school
year, with the amazing support of parents
and administration, the Appleton North
Theatre Department has been able to pro-
vide a place for our own student artists to
tell their stories. From our fully virtual
fall one-act SAINT JOAN (which was
presented with the top award of Critic’s
Choice at the Wisconsin High School
Theatre Festival) to members of North’s
Drama Club conducting virtual Theatre
Camps for elementary and middle school
students, to performing streamed eve-
nings of laughter with our own Improvedy
troupe, to this evening’s live and streamed
production of THE LARAMIE PROJECT,
North has ventured into unknown territory
to keep theatre alive for our school and
our community. The challenges have been
many: the necessity of wearing masks

for rehearsals and performances, the need
to create social distanced blocking, the
importance of proper sanitization proto-
cols, the myriad technical issues associ-
ated with video and audio streaming —to
name just a few. Through it all, the North
theatre students have proven their com-
mitment, creativity, and caring natures as
they met and overcame each obstacle by
transforming it into an opportunity. They
have journeyed together this year as young
artists with a desire to make a difference
and have discovered wonderful, amazing
things along the way. Thank you for be-
ing a part of their journey. May there be
many, many more.

IHEEEN T

The main design concept of our production of
THE LARAMIE PROJECT is a recreation of the
buck-style fence to which Matthew Shepard was
tied, beaten, and left for dead. It has become the
iconic visual symbol of the play over the past
two decades. The fence becomes the material
for all set pieces in our version—from tables, to
desks, to church pulpits. This is meant to remind
the audience that the horrible act of hatred which
occurred on the outskirts of Laramie became an
inescapable part of the the residents there. As with
any community where prejudice and violence are
seen and felt, the results are always present and
cannot be avoided or ignored.

www.AppletonNorthTheatre.org

DID YOU KNOW?

80 PERCENT of gay, lesbian, and bisexual kids
report VERBAL ABUSE

44 PERCENT of gay, lesbian, and bisexual kids
report THREATS OF ATTACK

17 PERCENT of gay, lesbian, and bisexual kids
have reported BEING ATTACKED

66.7 PERCENT of gay, lesbian and bisexual youth
were THREATENED/INJURED WITH A WEAPON

at school in the past year.

--From the National Youth Advocacy Coalition’s paper
FACTS ABOUT GAY YOUTH
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Verbatim theatre is a form of documented theatre
in which plays are constructed from the precise
words spoken by people interviewed about a
particular event or topic. The interviews are then
edited into a performance text. In this way, the
playwright seeks to present a degree of objectiv-
ity akin to that represented by news reporting.
Often, actors are involved in conducting this

research and feeding it back to the writer, director
or company making the piece.

THE LARAMIE PROJECT is one of the most
famous verbatim The play draws on hundreds

of interviews conducted by the theatre company
with inhabitants of the town, company members’
own journal entries.

HEPRESENTATIONAL S,
PRESENTATIONAL STORTTELLLIG

Theatre productions can be broadly divided into
two categories depending on the theatre artists’
purposes as they relate to an audience’s perspec-
tive on reality: Representational and Presenta-
tional. In representational theatre the artists
strive to create a visual and performance reality
on stage that tricks the audience into accepting
the idea that what they are seeing is real. The
artists in presentational theatre try to challenge
the natural passivity of the audience by creating a
moment to moment reality, forcing the viewers to
actively participate in the creation of the reality.
For example, in representational theatre there are
normally realistic settings on stage with actors
assigned only one role throughout the produc-
tion. In presentational theatre the settings may
not be realistic, at all, and actors may be assigned
a number of roles, often shifting from role to role
with only the most minimal of physical changes.
The audience is challenged to keep up with what
is developing on stage as the story is told.

The Laramie Project, by Moises Kaufman, is an
example of presentational theatre. In this play a
small company of actors play over 60 roles, often
playing two roles in the same scene. The actors
shift roles by changing vocal characteristic or
costume pieces. For example, an actor may begin
the scene as a member of the Tectonic Theatre
Project, but then as the narrative develops, shift
into a different character, one of the townspeople
of Laramie. The change is done in full view of the
audience; the actor slowly switches from an ac-
centless voice to a “western” accent, she puts on
a hat or a badge to signify the character’s status
in the town, she may alter posture or the way

she moves about the stage to suggest changes in
age. Props are minimal or are suggested through
mime. Projections are often used to help establish
mood or setting. As “viewers” of the play the
audience must use their imagination to assist the
actors in creating the full scene.

--Portions excerpted from the LaGuardia Theatre
production of THE LARAMIE PROJECT

www.AppletonNorthTheatre.org




PATRVIS

$3000 AND ABOVE

Anonymous
Anonymous

$1000-$2900
Sarah and Bruce Backer
Anonymous

$500-$999
Aschenbrenner Family
Jenny and Tim Holmes
Catherine and Todd McKenzie
Vicki Solheim

$100-$499
Joanne and Peter Bielmeier
Katie Cemit
James Cronmiller
Flanagan Family
Karen and Eric Gowing
Megan Hartman
Kelly and Jillian Kohl
Jen and Glen Lemmert
March-Torme Family
Greg Pettigrew
Anne Purves

$1-899
Anonymous
Brent Bastic
Sarah and Brandon Cavaiani
Bryan Engstrom
Kristi Finger
Katie Hackbart
Katie Hagen
Caroline Holmes
Jaya Mallela
Julie and Richard Mross
Laurie Neunaber
Susan Oakley
Julie Filapek and Steven Polansky
Stephanie Smith
Freddie Xu
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DIVERSE & RESILIENT

APPLETON
LGBTQ YOUTH SERVICES

LGBTQ youth deserve room to be safe in
their relationships, home, school,
community, and more!

For more information
about our services,
including our weekly
Room To Be You(th)
youth group, contact
our Youth Advocate
Reiko Ramos

(they/them)

rramos@diverseandresilient.org

(920) 841-1703
o] of

visit our website:
roomtobesafe.org

N\ /7
> a R%%M %}?—?% @DiverseAndResilientAppleton @
3 o IV II
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ANT-VIDLENCE FROGRAM
A progrom of Diverse & Resilient Apmo

f Diverse & Resilient

Appleton

408 1/2 W. WISCONSIN AVE @DResilient
APPLETON, WI 54911.(920)840-2040 @RoomToBeSafe
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‘.' '.:"!-n H !!‘.’! “I cannot mention anyone
who has done more for
this community than Matthew Shepard.”
—FATHER ROGER SCHMWIT, CATHOLIC PRIEST IN LARAMIE. WYOMING

“I don’t know what the hell [Matthew] was trying to
do, but | beat him up pretty bad. Think | killed him.”

—AARON McKINNEY, IN A TAPE-RECORDED CONFESSION TO THE
ALBANY COUNTY, WYOMING, SHERIFF'S DEPARTMENT

“| would like to urge the people of Wyoming
against overreacting in a way that gives one
group “special rights’ over others. We will wail
and see if the vicious beating of Matthew
Shepard was motivated by hate.”

—JIM GERRINGER. GOVERNOR OF WYOMING

“Hate and prejudice are not
American values. The public
outrage in Laramie and all across
America today echoes what we
heard at the White House
Conference on Hate Crimes |ast
year: there is something we can
do about this. Congress needs
fo pass our tough Hate Crimes
Legislation.”

—FORMER PRESIDENT BILL CLINTON

= “I hope that Matthew Shepard as he was tied to
" that fence ...had time to reflect on a moment
when someone had spoken the word of the Lord
to him—and that before he slipped into a coma,
he had a chance to reflect on his lifestyle.”
—BAPTIST MINISTER IN LARAMIE, WYOMING

“| would be afraid to walk down the street and

display any sort of affection for my [female]

partner. You don’t do that here in Laramie.”
—ZACKIE SALMON, UNIVERSITY OF WYOMING ADMINISTRATOR

¥ idiME

; 2002 Thme Inc. InTowe Is o trademark of Time hnc. Published In assaciation with HBD. Printed in the U.S.A,
The Laramie Projeci artwark © Home Box Office, a Division of Time Warner Entertainment Campany, L.P. All rights
reserved, HBO™ ks a service mark of Timae Warner Enlertaimmen! Gompany, L.P.
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8,063 1atal number of hate-crime incidents reported to the
FBI in 2000 (the latest year for which flgures are avallable).
Repaorting ks a voluntary action taken by states and
localities; experis agree that the number of crimes reperied
Is significantly lower than the number actually committed.

4,337 Namber of hate crimes in 2000 motivated by racial
bias. Fedsral statistics show that crimes against African
Americans are the most common form of hate crime.

1,472 Number of hate crimes In 2000 motivated by
religlovs bias. Crimes against people of the Jewlsh faith
are the second most comman form of hate crime.

1,299 Number of hate crimes in 2000 motivated by
sexual-orientation blas. Crimes against gay men are the
third mest commen form of hate crime,

HATE-CRIME LEGISLATION IN THE U.S.

Hate crimes target victims on the basis of their perceived race,
religion. gender, sexual orientation, disability, national origin or
ethnicity. The role thal these personal characteristies play in
motivating the offender is the key difference between hate crimes
and other crimes. In 41 states, extra penalties are imposed

on crimes fueled by racial hatred; 24 stales apply sieeper
punishments to crimes motivated by sexual-orientation bias.

The Supreme Courl unanimously upheld these laws in 1993,

Statos wilh no mersased
penaltios for hate crimos

www.AppletonNorthTheatre.org 9



